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Preface

E

very academic year starting in 1989–90, the Writing Program
has sponsored the Prized Writing contest: Students submit papers
they have written in courses across campus, a panel of writing
faculty judge the submissions, and the winning pieces are published in a
book that is available for purchase at the UCD Bookstore. Thus Prized
Writing (to borrow a phrase from Robert Atwan in his annual Forewords
to the Best American Essays) features a selection of the year’s outstanding academic papers. A prize-winning piece must be clearly written and
interesting; it must demonstrate sophistication of thought and effectively
use evidence appropriate for its subject, purpose, audience, thesis, and
disciplinary field. Most importantly, it must be an outstanding example
of its genre—whether that is a scientific review article, an autobiographical essay, or an art history paper. This year, more than 330 papers were
submitted to the contest; 46 papers made it to the final round; and of
those 23 were eventually chosen as winners. The papers that made that
final cut are printed in this volume; the remaining papers from the final
round constitute the list of Honorable Mentions—and I do want to stress
that getting a paper into that round is an honor.
This year’s Prized Writing features papers from American studies,
art, cultural studies, evolution & ecology, film studies, genetics, history,
law, literature, medicine, molecular biology, music, neurobiology, physics, and queer studies. You’ll find papers on animation, advertising and
chew-toys; bats, dogs, and horses; bodybuilding, genetics, and vision;
STDs, suicide, and cancer; Shakespeare, 19th-century painting, 21stcentury poetry, and Japanese comics; feminism, forests, and fencing; patents, prisons, and plastic; Venice and Vietnam.
Yet with all this variety, some patterns emerge. Eleven of the pieces
in the volume have something to do with health—we’ve got profiles on
bodybuilding and fencing; reports on depression and animal therapy;
analyses of our health care system, the dangers of BPA, and the relatively
new issue of gene patents; and scientific review papers on cutting-edge
medical research. Five of the essays have to do with poetry, some of them
traditional literary analyses, some looking at the historical, cultural, and
sociological role of poetry, and one re-imagining a classic poem as a film.
And four of the pieces fall into the category of cultural studies, with analyses of prison iconography, soap advertisements, Japanese comics, and
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rock songs. In terms of form, nine of the pieces are what might be called
traditional academic essays, relying on library research and textual analysis—though the “texts” investigated here include popular newspapers and
magazines, blogs and other internet sites, advertisements, Japanese comics, and rock songs, as well as the more traditional historical documents
and literature. Six of the pieces are journalistic essays, feature articles
and profiles that combine original research with first-person reportage.
Another six pieces are scientific review articles, one is an experimental
research report, and one is a mixed-genre piece: part shooting script, part
essay. At this risk of sounding cliché: there’s something for everybody
here—so turn the page, browse, read on.
Finally . . . a word about the cover. Specifically, the cover design
refers to the first piece in the volume, Michelle Jones’s profile of Andrea
Khoo, a professional bodybuilder and teacher. We chose these images
of Andrea Khoo for this year’s Prized Writing cover not only because the
photographs (by Florence Low) are so beautiful, but because they convey
ideas and feelings that seem appropriate to the diverse collection of writing contained here. “Strength” (top photo) and “Grace” (bottom photo)
are the titles of these photographs—words that could apply equally well
to the prose style of our prize-winning students. The photographer has
captured Ms. Khoo apparently floating in mid-air. It’s a moment frozen
in time—we look at her and we know she had to have come immediately
back to earth, but all we see is that beautifully composed moment in
time. I like to think the pieces in this volume are similarly preserved in
time—beautifully composed, perpetually present.

—Pamela Demory, Editor
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